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ing that Emilia has been married to Philotus and 
that he ' ' hymself had been deceived by some 
devill or spirite, that had taken upon hym the 
likenesse of Emelia," thrusts the real Emilia out 
of doors. Unable to convince Flavius of her 
identity, she appeals to her father. The whole 
company is brought together, explanations are 
forced, and the marriage of Flavius and Emilia 
and of Philerno and Brisilla follows. 

In the corresponding parts of Love Tricks, Selina 
at first refuses her lover Infortunio, and eagerly 
accepts the wealthy old Bufaldo contrary to her 
father's judgment — a change from Kiche's story 
which is, to my mind, decidedly at the expense of 
naturalness, for it leaves us unprepared to find her 
the next day fleeing in shepherd's garb to escape 
"such a heap of age, aches, and rheum." With 
the bride missing on the wedding morn, her brother 
Antonio, who is supposed to have gone in quest of 
her, dons her clothes and plays her part at the 
wedding. His ruse is for the sake of gaining 
access to Hilaria, Rufaldo' s daughter, who concurs 
in the trick. On the first night Rufaldo fares as 
Philotus does in Riche's story ; there is the same 
scrimmage and the same victory for the "bride," 
much the same conditions being imposed upon the 
thoroughly subdued husband and gratefully ac- 
cepted by him, — with the result that the bride, 
refusing to bear Rufaldo company, is sent to room 
with Hilaria in order to save appearances. It is 
this feature of a bridegroom's throwing his daugh- 
ter into the hands of a lover who is supposedly 
his own bride that distinguishes the story of Riche 
and of Shirley from that of Plautus and from many 
of its analogues. Meanwhile, Infortunio chances 
upon Selina in shepherd's guise, but since he is 
confident that Selina is Rufaldo' s wife "or some 
devil, in her likeness, has abused them all with 
credulity," she too fails to convince her lover. So 
she summons her father to the shepherds' rendez- 
vous, and here, after explanations all around, Se- 
lina is given in marriage to Infortunio and Hilaria 
to Antonio. 

Most of the minor points of resemblance are 
unimportant or conventional, and it would be easy 
to make too much of them. One is perhaps worth 
mentioning. In Riche's novel, Philerno tells Bri- 
silla the story of Pygmalion in order to convince 
her that Venus is able to grant their wish and 



transform her father's bride into her husband. 4 
In Love Tricks, Gasparo says in connection with 
Rufaldo' s supposed transformation into a young 
man : 

"Are you in love? nay, the wonder is not so 
great ; who can express the power of love ? I have' 
read of a painter named Pygmalion, that made the 
picture of a woman," etc. 6 

Though it seems clear that Shirley drew from 
Riche, and not from Jonson, the main motive of 
Ms plot, he did borrow from The Silent Woman, I 
think, one incident which Koeppel fails to point 
out. In Love Tricks, the pretentious fool, Bubul- 
cus, prodded by Gasparo, is led to confess that 
Gorgon, a serving-man dressed as a woman, has 
borne him children. The relation of this to the 
episode of Daw, La-Foole, and Epicoene in The 
Silent Woman is of course obvious. 
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GOETHE'S QUOTATION FROM HUTTEN 
IN DICHTUNG UNJD WAHRHEIT. n. 

A second error into which Loeper fell, owing to 
defective memory, occurs in connection with his 
attempt to show that Goethe's attention might 
have been called to Hutten by a certain article 
published by Herder. 

Goethe introduces his quotation from Hutten in 
connection with his discussion of conditions in 
Germany in 1775, in these words: "Zu dieser 
Zeit war denn uberhaupt die Richtung nach der 
Epoche zwischen dem funfzehnten und sechzehn- 
ten Jahrhundert eroffnet und lebendig. Die 
Werke Ulrichs von Hutten kamen mir in die 
Hande und es schien wundersam genug, dass in 
unsern neuern Tagen sich das Ahnliche, was dort 
hervorgetreten, hier gleichfalls wieder zu mani- 
festieren schien. Folgender Brief Ulrichs von 
Hutten an Billibald Pirkheimer durfte demnach 
hier eine schickliche Stelle finden." 

Loeper's note (L c, p. 169) runs: "In Von 
deutscher Art und Kunst [1773] hatte Herder in 

* Kiche's Farewell, Shakespeare Society, p. 204. 
b Love Tricks, I, i. 
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einem vielfach Goethe zugeschriebenen Aufsatze 
Huttens Denkmal erneuert." 

Meyer's memory must have played him the 
same trick, otherwise he wrote without reflecting 
(/. c, p. 294): "v. Loeper erinnert daran, dass 
schon in der Flugschrift Von deutscher Art und 
Kunst Herder Huttens Denkmal erneuert hatte." 

Now, as a matter of fact, Von deutseher Art 
und Fund contains no "monument to Hutten." 
Duntzer knew where the article had appeared, 
but, "mirabile dictu," did not point out Loeper* s 
error, and a wrong date in his own note (DNL., 
xx, 73) makes further search, or knowledge from 
some other source, necessary before the original 
" monument ". can be located. The article in 
question is entitled "Hutten," and is to be found 
in the July number for 1776 of Wieland's Der 
Teutsehe Merkur. 5 

If Loeper' s memory had not been faulty, and he 
had still desired to show that Herder may have 
called Goethe's attention to Hutten' s epistle in 
1775, he might have adduced these bits of evi- 
dence : In the opening paragraph of the article in 
the Merhur the unnamed author, Herder, excuses 
himself for appearing in print so late with a 
tribute to Hutten which he has had in his mind for 
so long a time. It would not be doing violence to 
this statement to assume that Herder had the 
main features of the article already worked out in 
his mind when he saw Goethe and conversed with 
him in 1775. 6 Further on in the article Herder 
recommends especially the reading of Hutten's 

6 On p. ii of the introduction to his translation Wagner 
has the following to say about the article : " Dieser Aufsatz 
wurde durch die unzeitige Dienstfertigkeit ernes Nach- 
druckers [Himburg, in Qoethena Schrifien, 3te Aufl., Berlin, 
1779, iv, 51-94] unserm unsterblichen Goethe zugeschrie- 
ben, so dass Herder bei einem berichtigten Abdrucke in 
den Zerttreuten, Bldttem [5te Sammlung, 1793] sein Vater- 
recht giiltig machte. Dennoch stent es noch immer unter 
Goethes Namen in Schubart [Hutten] und Meiners" 
[Hutten]. Himburg, however, was by no means the only 
person who attributed the article to Goethe. I find, for 
example, in a letter from Bodmer to Schinz (Nov. 12, 
1776), written between two and three years before the 
appearance of Himburg' s pirated edition, the following 
sentence: "Ich diirfte wetten, dass Huttens Leben im 
Julius des Merkuret Gothen zum Verfasser habe." 

« Cf. Herder's letter to Lavater, Oct. 4, 1775, in Aua 
Herders Daehloss, ii, 141. That Goethe took an interest 
in the printed article is evident from Oeepraehe, x, 12 f . 



epistle to Pirkheimer. But it seems hardly neces- 
sary to show just how Goethe might have had his 
attention called to Hutten. What would be more 
natural than to assume that the author of Gotz, in 
his studies in connection with that drama, should 
have been more or less interested in Hutten, the 
friend and confederate of Sickingen.' It would 
seem strange indeed if, as a student of the period 
of the Reformation, he should have failed to dip 
into the writings of one of the chief heroes and 
patriots of that time. 8 

Goethe does not say who called his attention to 
Hutten, or where he secured the copy of Hutten 
which he read." No copy of the epistle to Pirk- 
heimer is mentioned in the manuscript catalogue 
of Goethe's father's library, which may be con- 
sulted at the Goethe-House in Weimar. Duntzer 
declares flatly that Goethe did not read it when he 
says he did, but Duntzer gives no grounds for his 
assertion. It is true that there is no evidence be- 
yond Goethe's statement above quoted ; there is 
no reference to Hutten in Ephemerides, or the 
Gesprache or Briefe before Weimar. However, 
as we are forced to choose between the two con- 
flicting arbitrary statements, we may venture to 
believe that Goethe knew more about it than 
Duntzer. 

For our purpose here it makes no difference 
whether Goethe read the epistle in 1775 or earlier, 
or even after the appearance of Herder's article. 
He may have seen fit to substitute a fictitious for 
the real date, for "poetical" reasons, as in the 
case of The Viear of Wakefield, though there is no 
proof that he did. Many of the ideals set forth in 
the epistle correspond to Goethe's own at that 
time, and Hutten's defense of his position at 
court, showing the opportunities it afforded him 
to exert an influence where it would count most 
toward the uplifting of the people, was in certain 

'Haym, Herder, ii, 11: "Ein sehr verzeihlicher Irr- 
tum, wenn dieser Aufsatz fur eine Arbeit von Goethe 
gehalten wurde ; er bildet in der Tat in seiner Art ein Sei- 
tenstiick zu dem Gotz," 

8 In the 12th book of D. u. W., in connection with his 
account of the Darmstadt circle, Goethe says : "Das Sta- 
dium des fiinfzehnten und sechzehnten Jahrhunderts be- 
schiiftigte mich." 

9 He says ' ' die Werke TJlrichs von Hutten," but there 
was no complete edition at that time, as Herder points out 
in his article. 
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regards a fitting apology for Goethe's early years 
at the court of Weimar. This fact was well calcu- 
lated to keep the epistle fresh in his memory. 
That the document occupied a prominent place in 
his thought is evident from what he says after his 
quotation from it : " Wenn auch nicht in solchem 
Flusse des Zusammenhangs, so hatte ich doch von 
meinen vornehmeren Freunden und Bekannten 
dergleichen tiichtige und kraftige Gesinnungen zu 
vernehmen. ... Es war zum Credo geworden, 
man miisse sich einen personlichen Adel erwer- 
ben." Three paralipomena (J. c, p. 218 f.) be- 
long in this connection : "Neu aufgetanes Feld, 
wie zur Zeit Ulrichs von Hutten. Seine Maximen 
ausgesprochen von Grund der Seele. Stelle aus 
Huttens Confessionen. Kiicklick auf Ahnherrn. ' ' 

"Verlangen sich durch eigen Verdienst aus- 
zuzeichnen. Klinger. 10 Waren die Ausdrucke 
meiner Freunde und Bekannten auch nicht ge- 
rade so derb und kraftig, so waren die Gesin- 
nungen gewiss dieselbigen." 

" Ich habe oft die Worte Ulrichs von Hutten : 
man wolle, man miisse sich einen personlichen 
Adel verschaffen, klar und deutlich aussprechen 
horen." 

If Goethe did not read the epistle in 1775 or 
earlier he certainly had every reason for reading 
it in 1776. Der Teutsche Merkur for that year 
used as frontispieces several pictures of prominent 
men of the Beformation. A portrait of Hutten 
appeared in the February number. The same 
number contained an article on Hutten by Wie- 
land. The June number contained a portrait of 
Pirkheimer and, under the heading "Nachricht 
von Wilibald Pirckhaimer," the following an- 
nouncement of Herder's article, which was to 
appear in the July number : " Wir wvinschten 
aber, und nichts ware billiger, als dass jedem 
in einem hohen Grade vortrefBichen deutschen 
Mann, dessen Andenken wir im Merkur erneuern 
und allgemeiner zu machen suchen, von einem 
unsrer Zeitgenossen, der dazu innern Beruf fuhlte, 
ein so edles Denkmal gesetzt wiirde, wie dasjenige 
ist, das uns vor wenigen Tagen, zum Gedachtnis 
Ulrichs von Hutten, von einem der ersten Schrift- 

w "Klinger" in Goethe's own hand on the margin of 
the MS., whereas the MS. is in John's hand. Cf. in this 
connection Goethe's characterization of Klinger in D. u. 
W., xxviii, 253 f. 



steller unsers Jahrhunderts zugeschickt worden, 
und wir unsern Leseru im nachsten Stuck des 
Merkurs mitzuteilen das Vergnugen haben wer- 
den." In the July number Herder's article was 
followed by a "Zusatz des Herausgebers," in 
which Wieland disclaimed responsibility for the 
sentiments expressed in the article, and defended 
Erasmus, whom he considered unjustly treated by 
Herder. Goethe took Wieland to task for this 
and made him promise never to write any more 
" postfaces " to other people's articles. 11 

Granting that Goethe read some of the works 
of Hutten about when he said he did, and that 
the epistle to Pirkheimer was among them, there 
are certain evidences of literary influence which 
deserve consideration. 

During a recent reading of the quotation in D. 
u. W. I was struck by the remarkable similarity 
between the kernel of the passage, " Jene Ahnen- 
bilder will ich nicht verachten, so wenig als die 
wohl ausgestatteten Stammbaume ; aber was auch 
deren Wert set, ist nicht wiser eigen, wenn wir es 
nicht durch Verdienste erst eigen machen," and 
the oft-quoted lines in Faust (682 f. ), 

" Was du ererbt von deinen "Vatern hast, 
Erwirb es, urn es zu besitzen." 

The idea that what we have inherited is not our 
own till by our merit, by our own deserving 
efforts, we have made it our own is a striking idea 
and one likely to stick fast in the memory of 
young Goethe, who had the feeling that he was 
unusually favored by fortune and should do some- 
thing to merit what he had inherited. So it seems 
to me highly probable that his source for these 
two lines of Faust, so far as the relation of "er- 
werben " to " ererben ' ' is concerned, was the 
words of Hutten, "Sed quicquid horum est, 
proprium non habemus, nisi nostris quibusdam 
meritis illud nobis conciliemus." In fact, after 
a comparison of his whole translation with the 
Latin original I cannot help thinking that he 
himself had the Faust lines in mind when he 
made the translation. I am strengthened in my 
belief that he associated the two in his own 
thought by the following passage from his diary, 
Feb. 25, 1825 : " Fortgesetzte Berichtigung des 

"(JesprocAe, x, 12 f. 
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Manuscripts der Chronik. Vorarbeiten am vier- 
ten Teil durch ausftihrlichere Schemata. Ulrich 
von Hutten. . . . Fur mich Betrachtungen fiber 
das Jahr 1775, besonders Faust." 

It would perhaps be pressing the point too much 
to insist upon an immediate connection, in this 
diary entry, between the special words of Hutten 
and the special lines of Faust. However, in his 
articles entitled ' ' Zur Vorgeschichte des Goethe- 
schen Faust" (C.-Jl, iii and iv), Erich Schmidt 
long ago pointed out the fact that Hutten was one 
of the forerunners of Goethe's Faust, and we may 
now refer to this passage in the epistle to Pirkheimer 
as revealing one of Hutten' s characteristic features 
which, was later embodied in the Faust of Goethe. 

If my conclusion is correct, "erwerben" 
means, in the words of Goethe's translation of 
Hutten, "durch eigenes Bestreben, durch Tfich- 
tigkeit, durch Verdienste eigen machen." Such 
"erwerben" converts mere "Habe" into"Be- 
sitz," in the pregnant sense in which the verb 
" besitzen " is here used. " Nutzen " in the two 
succeeding lines means "durch Tatigkeit be- 
nutzen." 

Just when Goethe wrote these lines of Faust it 
is not possible to say, as they are neither in the 
Urfaust, as it has come down to us, nor in the 
Fragment of 1790. 

That he was accustomed to think of Carl 
August in connection with the theory of the 
necessity of earning what one has inherited is 
evident from such utterances concerning him as 
the following : 

Letter to Lavater, Oct. 13, 1780: "Herr- 
schaft wird niemand angeboren, und der sie 
ererbte, muss sie so bitter gewinnen als der Er- 
oberer, wenn er sie haben will, und bitterer." 

Umenau (120 ff.): "Ein edles Herz, . . . das 
mit sich selbst . . . streitet und, was ihm das 
Geschick durch die Geburt geschenkt, mit Mfih 
und Schweiss erst zu erringen gedenkt." 

To Eckermann, Oct 23, 1828 : "Ein Herzog- 
tum geerbt zu haben, war ihm nichts, aber hatte 
er sich eines erringen, erjagen und erstiirmen 
konnen, das ware ihm etwas gewesen." 

The idea is half expressed in the words of the 
Princess in Tasso (113 ff.), 

"Auch, kann ich dir versichern, hab' ich nie 
Ala Bang und als Besitz betrachtet, was 
Mir die Natur, was mir das Gliick verlieh." 



In Des Epimenides Erwachen the Jugendfurst 

says : 

" Ihr habt das Volk, ihr habt euch selbst begliickt ; 
Was ibr besitzt, besitzt ibr erst von beute. 
Zwar hat der Ahnen wurdiges Verdienst 
Die goldnen Eeife langst geflochten, 
Doch nun ist's eigener Gewinnst : 
Ihr habt das Becht daran erfochten." 

Another variation of the theme, but in a differ- 
ent key, is the satirical parable entitled Neologen : 

" Ich begegnet' einem jungen Mann, 
Ich fragt' ihn um sein Gewerbe, 
Er sagt' : Ich sorge, wie ich kann, 
Dass ich mir, eh ich sterbe, 
Ein Bauergutchen erwerbe. 
Ich sagte : Das ist sehr wohl gedacht ; 
Und wiinschte, er hatt' es so weit gebracht. 
Da hort' ich, er habe Tom lieben Papa 
Und ebenso von der Frau Mama 
Die allerschonsten Bitterguter. 
Das nenn' ich doch originale Gemiiter. 

In an undated document entitled Aus meinem 
Ziehen, Fragmentarisches, Spatere Zeit ( Werke, 
xxxvi, 231), Goethe says of himself: "Ich habe 
niemals einen prasumptuoseren Menschen gekannt 
als mich selbst. . . . Aber dass ich das fiber 
meine Krafte Ergriffene durchzuarbeiten, das 
fiber mein Verdienst Erhaltene zu verdienen 
suchte, dadurch unterschied ich mich bloss von 
einem wahrhaft Wahnsinnigen." 

The original idea contained in Hutten' s epistle 
is more or less clearly reflected in all these pas- 
sages, and may be considered their source. 



To Goethe's various utterances that have been 
cited by commentators to illustrate the meaning 
of the Faust passage in its various practical appli- 
cations I should like to add two showing the 
meaning of "erwerben" when applied to things 
spiritual : 

To Eckermann, Feb. 13, 1831: "Man tut 
immer besser, sich ohne Weiteres an das zu hal- 
ten, was wirklich da ist, und sich davon anzueig- 
nen, was man fur seine sittliche Cultur und Star- 
kung gebrauchen kann." 

Spruche in Prosa, No. 1 : "Alles Gescheite ist 

12 For these parallel passages I am, of course, in- 
debted to various Faust commentators, especially Thomas, 
Schmidt, and Goebel. 
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schon gedacht worden ; man muss nur versuchen, 
es noch einmal zu denken." 

Max Hecker says of this Spruch (MaaAmen und 
Reflexionen, p. 341) : " Zielt nicht sowohl auf die 
Tatsache, dass ' alles Gescheite schon gedacht 
worden,' . . . der Spruch weist vielmehr auf die 
Verpflichtung, das geistige Erbgut durch eigenes 
Nachdenken zu wirklichem Besitztum zu machen : 
' Das alte Wahre, fass es an ! ' " He might have 
ended his note with the fitting quotation, 

" Was du ererbt von deinen Vatern hast, 
Erwirb es, urn es zu besitzen." 
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SOME ITALIAN SATIEIC PEEDICATES 
OF THE EIGHTEENTH CENTURY. 

The Marciana codex, Ital. ix, 383, no. 7083 
(written according to dates of certain headings 
later than 1794), contains a curious document 
entitled, I Patriarchi di Venezia vestiti in Com- 
media. It consists of sixty proper names denoting 
various churches of Venice, severally followed by 
the title of a comedy in many cases taken from 
Goldoni. Construed with the saint's name pre- 
ceding, these titles constitute epithets, aimed as 
we shall see not at the saint himself, but at the 
presiding piovano of his shrine. 1 While doubtless 
if the immediate historical setting of this piece 
could be restored all the collocations would have a 
distinct personal point, some of them may still be 
decisively felt as amusing and satiric : "S. Lio — 
il vecchio bizzarro ; S. Biasio — l'amante di se 
medesimo ; S. Martin — la donna volubile ; S. 
Paolo — un curioso accidente ; S. Giuliano — l'im- 
postore ; S. Pantaleone — il ciarlatano con Bri- 
ghella suo Palladino da corda ; S. Luca — Pavaro, 
etc." To the humor implied in the literal mean- 
ing of these groups, would of course be added the 

1 Besides the analogies cited below, we have conclusive 
MS. proof in the title of a second copy of this same satire 
in Cod. Cicogna (Museo Civico, Venice) 2232, c. 114, 
where also the date is given : Satira sopra li Piovomi di 
Venezia, anno 1776. 



richer associations of the plays for which the titles 
stand, and with the leading r61es of which the 
assailed pleban would be connected. 

This interpretation of the document in question 
is established by other productions of similar 
nature, collected incidentally in Venice, and from 
them, withal, the social function of this type in 
the eighteenth century seems to be made clear. 

The method of the satire is simply that of epi- 
thet. It is as old therefore as epithet itself,' which 
has flourished at all times, as notably in the an- 
cient epic, and which every age applies in the 
consecrated titles of its famous men : Charles, le 
chauf ; Philippe, le bel, etc. It is raised to peda- 
gogical dignity in the catechistic formulae of ques- 
tion and answer, the pithiness and liveliness of 
which have on the one hand the advantage of a 
good mnemonic system, and on the other that 
of general adaptability to purposes of instructive 
amusement: hence our "bird, beast or fish," 
geography, history, biography games. The sat- 
ires considered here seem in fact to have been 
extensions and combinations of the various aspects 
of these pedagogical games, 3 which, as evidenced 
by the many treatises on social amusements, were 
common in the eighteenth century parlors. We 
may cite as an example of the epithet games one 
entitled, Homemi segnalati e in Vertil Partieo- 
ktri with a second and third chapter headed 

1 The earliest example in my own collection, which was 
not extended specially beyond eighteenth century docu- 
ments, is in British Museum. Cod. Nero. B. VI, f. 132a : 
59 captions, with name, epithet and commenting verse. 
This document is probably of the first quarter of the sev- 
enteenth century. Bellarmino is described as " una tigre 
in cattedra; Dami la liberta; vedrai ch'io sono." A 
medieval and very famous list of predicates is that 
prophecy attributed to St. Malachias (twelfth century) of 
the character of the successive popes, by which Leo XIII, 
for example, is the ignis ardens ; this list is included 
among parlor games in the Mus. Civ. cod. 2232, cited 
below (see also Dollinger : Die Papst Faheln des Mittelal- 
iers, trans. Smith, New York, 1872, p. 462). 

3 The roll-call of the academies, which forms predicate 
lists of this nature could easily have been turned to satire : 
e. g., the roll of the Otiosi of Verona (Verona, Bibl. Com. 
Busta 1510, c. 150b) reads : "Gabriele Zinari : JJTmmo- 
bile ; Fabricio Morotto : Lo Stabile ; Anello Palomba : il 
Pellegrino, etc." Book-binding captions themselves form 
just such combinations, L'Avaro — Goldoni. For bombastic 
titles requiring an explanatory predicate and adaptable to 
satire, see Morsolin, M seieento, Milano, 1881, p. 6. 



